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J "Utilize the available terminals of your equipment; a new o)
Y .

E item for improving sound quality is now available." 7]
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“I "I first tried NCF Clear Line RCA with my reference preamplifier/solution, the Solution 725. |
7| connected the RCA-type plugs to the available input terminals and listened to a CD. To my
“| surprise, the clarity of the soundstage improved, and | could perceive an increase in signal-to-
M| noise ratio (S/N). There was a noticeable enhancement in depth and a three-dimensional
f{! perspective. Vocal imaging became more vivid, with a detailed separation, and a sense of
{ ‘ distance between vocals and accompaniment emerged. Nuances in voices and instruments
| became clear. In orchestral pieces, the richness of harmonies and the presence of percussion
instruments were heightened. As an experiment, | removed the NCF Clear Line, and | found that
t} without it, the reproduction of fine details became coarser, and the soundstage shrank, becoming
“| more confined.
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{ comprehensively. The effect of the NCF Clear Line, as mentioned at the beginning, is truly plug-

Next, | connected the XLR-type plugs to the balanced output terminals of the Accuphase C-47
phono equalizer amplifier. Whether it was a psychological effect or not, the scratch noise
seemed softer. After listening for about 30 minutes, | could indeed feel an expansion in the depth
and three-dimensionality of the soundstage. In classical music, there was also an increased
stability in the balance of energy. The difference in sound when removing it was astonishing,
with the effect being more pronounced in analog playback than in CD playback. The expanded
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dynamic range and detailed nuance portrayal likely resulted from picking up information

and-play. It can be described as a genuinely interesting and captivating item."
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